


























CAROL SILVERMAN
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chair of the department. I applied, was accept-
ed, and it changed my life.

There wasn't anyone in the Department of
Folklore and Folklife to mentor me in Balkan
music. What I really needed was training in
field research, theory and analysis. I learned
Serbian at the University of Pennsylvania and
Bulgarian on my own and at summer seminars
in Bulgaria. I started traveling almost every
summer to the Balkans, collecting music and
observing music making in context.

Tell us about your research in the Balkans.

In the 1970s I was much more interested in
Bulgarian village music than urban music. I
would identify talented singers from recordings,
find their villages on maps and, by hook or by
crook, get there. Sometimes I'd find myself in
a remote village—no hotel, no one I knew, no
Americans and no one speaking English. I'd
go to festivals and meet people, find out where
they lived. Theyd invite me and I'd show up.

[ was alone and a single woman and people
kind of felt sorry for me. When you're young,
everything is an adventure, even getting in
trouble with the communist government!
Through the years my research became more
focused and systematic, and I began to explore
the relationship of folklore to the state.

How did you get involved in studying Romani
(Gypsy) culture?

As a doctoral student at the University of
Pennsylvania, I planned to do my dissertation
research in Bulgaria. Under the communist
government, however, it was difficult to get

I feel lucky to have had the opportunity to
take something I did for fun and enjoyment
and make it the thing I do for a living.

permission to work in villages and with mi-
nority groups, and even more difficult to
obtain permission to transport tapes out of
the country. Since the situation was so precari-
ous, I started thinking of doing research with
Balkan Americans.

I had always been interested in Roma and was
aware of them as professional musicians, but I
hadn’t known any personally. In Philadelphia
[ was introduced to a group of Roma with whom
[ was invited to work at a school. They were
from the Kalderash and Machwaya groups,
among the most conservative Romani groups;
they observed male-female segregation and a
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taboo system. The parents were suspicious of
the public schools because of too much sex,
drugs and violence, so the city established a

school for Roma of all ages to learn to read and | |

write. I started working at this makeshift school,
which was located in a fortune-telling parlor.
I became very involved and lived with a

family, learning a great deal about gender roles, 3

and attending weddings, funerals and other
events. At that time there were no grammar
books and not even a dictionary of the Romani
language. I became fairly adept in their dialect.
They were interested in the Balkan music tapes
[ had and their young girls sang at celebrations,
but this group didnt have many professional
musicians. I did my dissertation research on

American Romani culture with several of these | |

families. They sent me to their relatives all over
the U.S., so I did some comparative research.
When I went back to the Balkans in 1979, I

was more bold in making contacts with Roma.

When did you start to research Romani music?

In 1979, Mark and I both applied for funding
for research; Mark got his grant and I didn’t,
s0 basically we got married so we could con-
duct research together without having to lie
that we were married. We didn’t tell our par-
ents that, by the way. And here we are, still
together 21 years later! (We had met at Kopriv-
Stica in 1971; we got to know each other at
the first Mendocino Balkan camp and had a
long-distance relationship for three years, see-
ing each other on holidays.)

In 1979-80, when Mark was doing his
research on gajda-playing in the Rhodope
Mountains, I studied Bulgarian singing at the
Siroka Liika high school for six months. I was
able to do research in villages, attend many
weddings and meet
many families. Because
Mark was the one with
the grant, I was freer to
engage in unofficial proj-
ects; the government
wasn't keeping tabs on
me. At that time Bulgaria had a policy of re-
pression and forced assimilation of the Roma
and other minorities. According to official pol-
icy, there were no Roma. I became friendly with
the one girl in the entire Siroka Liika school
who was Romani, but was passing as Bulgarian.
She invited me to a wedding in her home town,
and I got to know her family well. They intro-
duced us to many professional Romani musi-
cians, and [ started to research wedding music.

I was still very much interested in village
singing, but at that time wedding music, with
its amplified instruments, wild improvisations
and jazz and rock influences, was the craze at

Carol in traditional Skopje-area Romani
festive dress

village weddings. It was illegal to play it. You
couldn’t find wedding music on a record or buy
it officially, but that’s all people listened to on
the black and grey market. Ibrjam Hapazov [Ivo
Papazov] and Yuri Yunakov (whose names were
forcibly changed from Muslim to Slavic) were
superstars. The government vilified wedding
music as polluted by Serbian, Greek and Turk-
ish elements, but it was adored by the masses
and became a countercultural phenomenon. I
followed trends in wedding music in the "80s
and ’90s and my research focused more on Roma,
politics, economics and pan-Balkan styles.

When did you do research in Macedonia?

I had traveled to Macedonia several times in
the 1970s to attend celebrations. In the ’80s,
back in the U.S., I began attending confer-
ences about Romani history and culture. One
of them took place in Staten Island, where I
met a Romani man living in the Bronx, close
to where my mother lived. He said, “We're
from Macedonia. There are a number of fami-
lies in the Bronx.” I couldn’t believe it! The
Italian/Irish neighborhood where I grew up
had become Balkan, with Albanians, Kosovars,
Roma from Macedonia, and Muslims from
Montenegro and South Serbia. They have their
parties in exactly the same celebration halls
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that I used to go to as a kid for bar mitzvahs.

I began to meet the Romani families in the
Bronx and discovered there were several musicians
among them. One woman, visiting from Mace-
donia, invited me to visit her there. In 1989 I
went over, attended a Macedonian language class
in Ohrid, traveled to Skopje and Prilep, and
decided I wanted to do more research. With help
from Bronx Roma, I connected with several

I couldn’t believe it! The Italian/Irish neighbor-
hood where I grew up had become Balkan, with
Albanians, Kosovars, Roma from Macedonia, and
Muslims from Montenegro and South Serbia.

families in Skopje, and I spent six months in
1990 living in Sutka, one of the largest Romani
settlements. At that time, the first Macedonian
political party was just being organized, so my
research turned to politics and I became involved
with activism and human rights. I'm still very
much involved with music but also consult on
asylum cases and lecture on human rights issues.

Tell us about your work with the Yuri Yunakov
Ensemble.

The most recent focus of my Romani research
and musical involvement started when Yuri moved
to the Bronx in 1995. When he decided to em-
igrate (due to systematic persecution), he was
sponsored by the Macedonian Roma living here,
and moved into the Macedonian Romani neigh-
borhood. For me, this was a fortuitous union
of my Bulgarian and my Macedonian Romani
research. I helped Yuri and his wife file for po-
litical asylum.
While their
paperwork was
pending, a year
or two elapsed
before they were
allowed to trav-
el. I was the one
going back and
forth, so every time I'd go to the Balkans they'd
send gifts and videos. Yuri sent me to meet
many musicians.

‘When Yuri got settled, he formed a wed-
ding band, and he asked me to sing with
them. I thought he should find a Bulgarian
singer, but he insisted. I knew it would be an
incredible challenge. So I perform with them
whenever I'm able—it is a true inspiration.
We've performed at many summer festivals
over the last six years, including the Smithson-

ian Festival, Folk Parks, the National Folk
Festival, the Ashkenaz Folk Festival, WOMAD
in Australia, the Adelaide Festival, and an 18-
city tour with the Gypsy Caravan. I was also
the educational coordinator for that tour.

What is your position at the University of
Oregon?

I'm Associate Professor of Cultural Anthropol-
ogy and Folklore and Chair of the Anthropology
Department. The department also includes
archeology, physical anthropology and linguis-
tics. I teach ethnographic theory, feminism,
and classes on the Balkans and Eastern Europe.
It is a very supportive environment; my job is
flexible, enabling me to perform and tour with
the Yunakov ensemble and our local band,
Slavej, and do research.

What do you see as some next steps for yourself?

I'm working on a book about Romani music
and politics in the Balkans. I have always con-
sidered and still consider myself a beginner

in terms of singing. I'm trying to learn new
repertoire, improve my technique and em-
brace higher levels of performance. It is a true
honor to be exposed to and to learn from
great ethnic musicians.

—Interview by Julie Lancaster
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International Folk Dancing
\ With a Difference

Shawn Donaldson - Balkan
Arlene Segal - Israeli
Ann Smith - Scottish
Session #2: Aug 11 - Aug 17
France Moreau — French Canadian
Yves Moreau - Bulgarian
Carolyn Rapkievian - Armenian
Session #3: Aug 18 - Aug 24
Roo Lester — Scandinavian
Rina Singha — East Indian
Theodor Vasilescu - Romanian
3 25 - 1
Miroslav Bata Marcetic — Serbian
Jacqueline Schwab - English
Theodor Vasilescu - Romanian
Session # 5 Aug 31 - Sept 3
Ada Dziewanowska - Polish
Sandy Starkman - International
Marie Wendt - French
AT ALL SESSIONS
George Fogg — English
Roy Hilburn - Contras/Squares
and/or
Sandy Starkman - International

We are returning to the old Maine Folk
Dance Camp site in Bridgton, Maine, now
called Camp Manasseh. Enjoy rustic
cabins, nestled in the tall pines on the
shore of scenic Woods Pond. Come join
us for dance instruction, evening parties,
arts and crafts, group singing, cultural
theme days with delicious ethnic foods,
swimming, boating, hiking and more.
Experience a sense of community with
us.....you will never forget it!

3 i
$460 per weekly session

$260 for Labor Day weekend
Kitchen & Dance Scholarships Available

Kathryn Demos
68 Liberty Corner Road
Warren, NJ 07059-6708
908-647-2936
demosk@mail.com
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WHAT THE SURVEYS SHOWED

By Julie Lancaster

T LAST YEAR'S MENDOCINO

and Ramblewood workshops, EEFC

board members sat down with assorted

campers to conduct an informal sur-

vey about why people attend the work-

shops and what role Balkan music and
dance plays in their lives.

Our main purpose in doing this was to
save money. No kidding. In recent years the
EEFC board has made some progress toward
serious fund-raising for the organization, and as
any fund-raising expert can tell you, an essential
first step is information-gathering about the
organization’s constituents and their reasons
for being involved. When Mark Primack, then
head of the Development Committee, met last
spring with a highly recommended develop-
ment expert who suggested she might come to
Mendocino and administer some surveys and
focus groups for a cost of only $10,000 (to be
fair, I think some other services were includ-
ed), we thought, “Um, let’s do it ourselves.”

The result was a relatively unscientific but
fascinating exercise that yielded rich copy for
future publicity and some interesting insights
that may indeed be put to future use. Follow-
ing are the questions we asked and a few of
the responses we received:

Why do you come to camp?

What keeps you coming?

Community and friendships: Although one per-
son specifically said, “Not the social aspect,”
the theme of community was practically uni-
versal: “To see friends, to make friends. I plan
for this—it’s a highlight in my year.” “I can’t
stay away—this is my social and family life.”
“I come to camp to find other people my age
(28] that do this.” “My husband came last
year and had a great time. I got tired of hear-
ing how wonderful it was.” “It’s one place
where you don’t have to explain yourself; it’s
relaxing to be with people who have the same
interest.” “My friends. Its like Brigadoon—it
rises out of the mist once a year. I get teary-
eyed at the student concert every year. It’s a
community and I'm part of it.”

Mousic and dance: “Intensive infusion of live
music.” “The quality and breadth of musician-
ship.” “Quality of dance teachers.” “Marvelous
professional musicians who strive to play the
music to perfection.” “Watching the growth of
individual musicians over the years is astound-
ing.” “I like the sophisticated aspects of find-
ing different rhythms and understanding body

awareness through dance.” “Wide spectrum of
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music and dance, not just one ethnicity.”

Teaching and learning: “The high-quality
teaching.” “To learn how to play, hear and
dance to good live Balkan music. To learn how
to dance from good models.” “To get music
that will challenge me through the year as a
musician.” “To improve my skills”
[fill in the blank: dance, giidulka, accordion,
etc.]. From a teacher: “To share knowledge
and see students’ progress.” “I love the code-
cracking aspects of learning to play music
from other places.”

Children: “Involvement with children as
part of our ‘culture’ is so important and won-
derful.” “I see the children bonding with each
other, making friendships that may last their
whole lives.”

Food: “The food is wonderful and I dont
have to fix it myself.”

Renewal: “Great break from my job; totally
different.” “Even if one works as a musician,
there can be a dullness in daily life that camp
breaks—it provides new energy and inspira-
tion.” “It’s become a tradition—a necessity in
a fast-moving world.” “I always leave feeling
renewed.” “Fuel.”

General experience: “To make my life more
joyful.” “Sometimes it’s a combination of the
music and the looks on people’s faces that
reaches my soul—1I realize that this is an expe-
rience I could never have anywhere else.” For
Mendocino, many people mentioned “The trees”
or “the woods.” And, in general: “It enriches my
life.” “It reawakens a better, more optimistic
part of myself.” “Fun is the bottom line. It’s
the most fun thing I do.” “This is heaven.”

What got you interested in going to a
Balkan Music & Dance Workshop in
the first place?

People learned about camp from teachers,
bands, folk dancers, people in the community,

the EEFC list serve, musicians they've heard,
or other musicians in their own group. Rea-
sons for being attracted included: “To improve
my accordion [or whatever] skills.” “To get to
the roots of polyrhythms.” “Source of teaching
and learning—quality musicianship.” “I want-
ed to go to a place where there would be a
larger critical mass of musicians and dancers
than we have in our community.” “I was hesi-
tant to come because I thought it was a music
camp. I came and got hooked.” “The chance
to study with ” [fill in the blank

with dance/music teacher’s name].

What are your involvements with
Balkan music and/or dance in your
own community?

Statistics: Out of 46 people surveyed, 27 were
in a working band, singing group or perform-
ing dance group, and 7 of those 27 do regular

' recreational folk dancing in addition to their
band or other group. Another 9 people are
not in a band or performing group but attend
weekly or frequent folk dancing, and 10
people responded that they had either no
involvement or attended only occasional
events during the rest of the year. Out of the
46 people, nine said they host bands on tour
and/or produce concerts and events.

“I take what I learn here and go back to
my home community.” “I've brought live
music to our international dance scene.” “I
couldn’t do what I do without Balkan camp.”
“I've had the opportunity to introduce Balkan
music to a larger community; we [our band]
have our fingers in other musical styles, which
provides an entry point for people. The first
time, what the camp taught me—I'd done a
lot with the music, but until you understand
the soul of the music, what the music is for
and what it does for people, you don't really
understand it.” \&

# Balkan Folk SongsT

d Songs of Albania, Bosnia,

8 157 song texts (lyrics only), with full
translations and index

Bulgaria, Croatia, Greece,
Macedonia and Serbia

Send check or money order for
$13.00, payable to EEFC, to:

EEFC Songbook
PO. Box 12488
Berkeley, CA 94712
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ERAN FRAENKEL rrom pace 3

was folkdancers on the East Coast and in the
Midwest, but we also played for Macedonian
events such as weddings. Jim, who was from
LA, almost venerated everyone in Pitu Guli
and so when Novo Selo and Mile appeared on
the scene on the East Coast, it was sort of a
challenge. Novo Selo was invited to teach at
the Mendocino camp in 1977, and everyone
wondered, “Would it work??” I mean, East
and West Coast musicians were about as dif-
ferent as East and West Coast anything. I re-
member Alan Zemel wondering if hed arrived
on a new planet when we got to Berkeley.
Anyway, it did work, and that started my
years of involvement and teaching at the East
and West Coast camps. That, by the way, is
when I met your dad [David Shochat], who
was playing kaval in Pitu. No one then could
have imagined that EEFC would come out of

People here in Macedonia have

become part of my everyday
life. I couldn’t separate them
from my love of the music.

this. You know, Mile came back to the States a
couple of times, including teaching at Mendo-
cino in 1979.

How did you go from music to SFCG?
What happened in Macedonia is that I started

to lose the notion of music as something you
“do” instead of something you live. Everything
about music really has to do with the people:
the ones who make it, those who listen to it.
None of them is frozen in time. In the U.S.
we treated Balkan music like a sacred artifact
that we were supposed to cherish properly. We
did that just as much in Novo Selo as anyone
else. Years later, when I was living in LA and
had formed Merak in one of its incarnations,
we were playing one of the big annual Aman
bashes. On stage we had two full drum kits,
sax, clarinet, electric bass and guitar, and Lau-
ren Brody either on synth or accordion. After
one of our sets, someone slipped me a note
that said something to the effect that we were
desecrating Balkan music and should be
ashamed of ourselves. Maybe that’s why I now
work for Search for Common Ground—to
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pay for my musical “sins.” You
were probably at that Aman gig,
and now you and I work togeth-
er. So, what do you think?

If you really reach out to peo-
ple, they will go out of their way
to give of themselves. They will
really share their hardships with
you. People here in Macedonia
have become part of my every-
day life. I couldn’t separate them
from my love of the music.

When the Bosnian war start-
ed in 1992, I began to search for
a way that I could be more di-
rectly involved in the Balkans.

It took me several years before

I found Search for Common

Ground, but I felt I had no

alternative but to get involved.

I now have a way of giving
something back to all
those who've been so gen-
erous with me over the
past 30 years.

Postscript from Eran: Since the interview
was conducted, Macedonia has been
sliding into social and political anarchy,
which the world press is describing as im-
minent civil war. Though SCGM and I
don’t agree with that term and its implica-
tions, there is no doubt that Macedonia will
likely not emerge from this crisis the same as it
was only a few months or years ago. It is inde-
scribably hard to convey how this affects my
life as an individual who’s been coming here
for so long, not to mention how it feels seeing
seven years of work, not only mine but of
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Eran Fraenkel in 1977

many totally dedicated people, seemingly
going to waste. All of us who are here strug-
gling for social and political rationality are
hoping that we're still looking only at a worse-
but not worst-case scenario.

Lisa Shochat is a California native and lifelong
folk dancer who works in the Washington, D.C.
office of Search for Common Ground on media
projects such as Nashe Maalo. A regular bi-

coastal Balkan camper, Lisa also loves to watch
movies, study the clouds and work on her mini-

herb garden.

Bulgarian Masters Series

beautiful old-time melodies on compact disc

Stoyan Chobanov ~ Thracian Kaval
Georgi Gardzharov ~ Thracian Gludulka
Dobrichka Troika ~ Dobrudzhan Trio

produced by Lyuben Dossev and Paul Morrissett

these and other titles available from

www.RobertSnider.com




JOIN US!

Thanks to all of you for

your generous support
wws®  of the East European
g”g *%*2 Folklife Center!

Our 2001 drive is turn-

ing out to be our best

ever—we have already
& o received nearly $20,000

~ in membership fees and

TR RS

additional donations,

et ST

with over 370 house-

y
i
P

holds and organizations

joining us in support of

EEFC’s programs. But
we still need your help

more than ever!

iﬂJmm Join EEFC or renew
5 your membership today!

........................................................................................................ -

SUPPORT EEFC BY BECOMING A MEMBER FOR THE 2001 CALENDAR YEAR
Mail this form with your payment to EEFC, PO. Box 12488, Berkeley, CA 94712-3488. Thanks!

YES!

I (we) want to help sustain the community of the Balkan Music & Dance
Workshops, and would like to (re)join as a member for the
2001 calendar year.

name(s)

address

city/state/zip

phone /

e-mail

[ wish my contribution to be anonymous.

All contributions are fully tax deductible.
This membership is good through December 2001.
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Remember, your 2001 membership entitles you to Ist-class mailings from EEFC pluc a $10.00 kafana credit card at Mendocino or Ramblewood!

MEMBERSHIP

$30 Individual

$45 Family

$20 Student/Low income
$100 Organization

I'D LIKE TO MAKE AN ADDITIONAL
CONTRIBUTION OF:

$25

$50

$100

$1,000 Benefactor

other $

1 CAN'T JOIN EEFC TODAY
but here is my donation in support of the
Balkan Music & Dance Workshops:

%5 $10 __ $15 other$_
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Lewis R. Smith
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M. Spear
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and nine anonymous donors

THANK YOU!



EAST EUROPEAN FOLKLIFE CENTER
P.O. BOX 12488
BERKELEY, CA 94712-3488

2001 BALKAN MUSIC & DANCE WORKSHOPS
MENDOCINO (CALIFORNIA): JUNE 30-JULY 8
RAMBLEWOOD (MARYLAND): JULY 21-29

BALKANALIA! (OREGON): AUGUST 31-SEPTEMBER 3

SEE YOU THERE!
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