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DELVING INTO THE HEART OF BRASS:
ZLATNE USTE GOES TO SERBIA

by Rachel MacFarlane

N AUGUST, THE NEW YORK CITY-BASED BALKAN
brass band Zlatne Uste spent 11 days in Serbia—the
band’s first time back in the country together since 1990.
In 1987 ZU was the first non-Yugoslav band to participate
in the annual Sabor Trubaca (Festival of Trumpeters), held
in the small Western Serbian town of Guéa [See ‘A Histo-
1y of Zlatne Uste,” Kef Times, Vol. 7, No. 1]. Conflicts in
Yugoslavia prevented the band from returning for 13 years.
Two members of ZU attended Guéa in 2002 and reported
that the political situation had cooled down enough that it
was safe for a large
group of Americans to
be there; thus the impe-
tus for a return trip.
Months of planning
and grant-writing en-
sued, spearheaded by
ZU saxophonist Marian
Eines. I was in on the
planning, having been
invited to come as a
guest; I mainly helped
with correspondence in
Serbian and with injec-
tions of my enthusiasm:
it had been 20 years since
my last visit to this part
of the world, and I was
champing at the bit, to
put it mildly, to go. As a
rabid brass-band enthu-
siast and novice baritone horn player, I could hardly wait to
experience the Guea festival, legendary for its concentration of
the best players, competitions and thousands of enthusiasts.
* *
Upon arrival in Belgrade, we are whisked through the Sur¢in
airport by officials of JAT (Yugoslav airlines), who have
asked ZU to play at an open-air arts festival in the old town
center. With only bits of fitful airplane sleep to propel them,
the band members don their signature Hawaiian shirts and
play several old Serbian favorites to an astonished crowd.
Soon kids begin to dance, then several women start a small

kolo line, Behind me I hear people ask, “Odakle su oni?

Cheek & jaw watching: Zlatni Prstis Jemin Zecirovic & ZU's Emerson Hawley

(Where are they from?).” “Iz Nju Jorka! (from New York),” I
respond gleefully, “here to go to the Guéa festival!” As the
thusicians play, Batja Bell recounts how a woman approaches
her and in halting English says, “This is better. Better to
bring Serbian songs than bombing.” Later a young girl places
a bouquet of roses in the curves of Belle Birchfield’s horn.

The war and 1999 NATO bombing, already well out of
most Americans’ consciousness, are evident here, particularly
in Belgrade, which gives off an aura of exhaustion and sadness;
destruction of buildings is still in view here and elsewhere.

In Zabrezje, a small town near Obrenovac, not far from
Belgrade, 18 of us are heroically hosted by the family of our
interpreter Bojan Beli¢,
whom Marian had met
in Pittsburgh the previ-
ous year. Not only do
they find places for all
of us to sleep, they stuff
us to the gills with
good food—roasted
pepper salad, roast
lamb and pork, home-
made sweets, abundant
mineral water and
brandy. We play for the
Beli¢ family and guests.
At the table later I have
the first good chance to
hone my long-dormant
Serbian with Bojan’s
parents and family
friends. They tell me
of the political mess
the country is in, widespread unemployment, infrastructure
breakdown and crime, and the general, pervasive sense of
hopelessness and no future. A sense that Serbia is now the
“last country on the list” for the West. The next morning
Bojan’s mother and grandmother recount stories of the
bombing, horrible images that they cannot purge from their
heads. All any of us can do is listen and nod—there is noth-
ing to defend here—the wounds are fresh and deep.

Sobered by the reality around us, but buoyed by the over-
all positive reception we are getting, we make our way down
to Vranjska Banja, a small resort town in South Serbia, whose

ZLATNE USTE TO PAGE 8
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FROM THE EEFC BOARD

REETINGS TO THE EEFC
community!
The Fall 2003 board meet-

ing was held on October 24-26

and was graciously hosted by

Janet Pollock and Mark Primack
in their Santa Cruz home. This new
board member was offered the use of
the classic Airstream trailer that sits
outside their home, and he gladly ac-
cepted. He couldn’t help but think all
weekend long that he was starring in
his own independent movie as he woke
up to the Santa Cruz sunrise in the
Airstream trailer.

The first order of business was the
election of officers. The board wishes
to thank outgoing board members
Belle Birchfield and Martie Ripson for
their service and welcomes incoming
board members Matthew Fass and
Emily Cohen. Barbara Babin was elect-
ed President, Randy Trigg will contin-
ue as Secretary, John Uhlemann is
Treasurer, and Matthew Fass is your
new Board Liaison. Janet Pollock will
chair the Programming Committee,
and Michelle Benoit will head Devel-
opment and co-chair Long-Range
Planning with Janet Pollock. Rachel
MacFarlane, the EEFC General Man-
ager, joined us in our meeting as a
non-voting member of the board.

After getting the preliminaries out
of the way, the board began to address

the issues that concern the community.
We read evaluations and site manager
reports from each workshop and were
happy to find that most campers had a
great time last summer despite some
hang-ups in the kitchen at Mendocino
and the physical and logistical prob-
lems at Mt. Washington. And balka-
nalia! was a rousing success! The
evaluations continue to be our main
source of input from the community,
so keep them coming in. Overall, each
workshop remains a source of inspira-
tion and outright fun for the great ma-
jority of the community.

Mendo: The board has created a
committee to look into ways to make
the Mendocino registration process less
of a burden on our General Manager
and to make the process clearer to the
community. We are lucky to have such
high interest in Mendocino after a six-
year stretch of declining enrollment in
the late ‘80s and early ‘90s.

Mt. Washington: A committee was
formed to write up a job description
for a liaison to Mt. Washington and
to draft a list of must-have and would-
like-to-have improvements to the camp
before next summer. Our top concern
is to make the camp safer and health-
ier for campers and then to work on
cosmetic details that will make our East
Coast workshop more enjoyable. With
that said, the evaluations were over-

THANKS FROM THE EEFC

THANK YOU * THANK

The EEFC would like to recognize the following people and say,
“Thank you for your tremendous work on our fabulous CD Balkanalia.”

David Bilides, Margaret Loomis, Martie Ripson, Rachel MacFarlane,
Jerry Kisslinger, Charlie Pilzer, Sonya Cohen Cramer, Joe Mandell,
Karen Bell, Larry Lou Foster, Mark Forry, Jodi Hewat, Mark Levy,

Lise Liepman, Ken McCormick, Yves Moreau, Eva Salina Primack,
Chris Rietz, Jane Sugarman, John Ublemann, Larry Weiner,
Danilo Yanich, Judy Barlas, Phyllis Barney and Drew Miller
and all the artists who donated their music.
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EEFC MISSION STATEMENT

The EEFC Board of Directors in the wilds
of Santa Cruz. L-R: John Uhlemann,
Randy Trigg, Michelle Benoit, Janet Pollock,
Barbara Babin, Rachel MacFarlane,
Matthew Fass, Emily Coben

whelmingly positive about the beauty of
the new location, the lovely waterfront
and the high level of teaching at this
year’s workshop. Transitions are difficult,
but I think most would agree that the
community went through this one with
high spirits and enthusiasm intact.

Speaking of transitions, the organiz-
ers of next year’s balkanalia! would like
the workshop to continue next year
and have asked the board for its sup-
port. You may remember that the
board decided in the spring to turn the
workshop over to local organizers. At
our most recent meeting the board
agreed to grant the organizers seed
money and to lend logistical support
so that the workshop may continue
next year. We are looking into develop-
ing a model of the EEFC acting as an
umbrella organization to camps and
regional workshops that would like to
be associated with us.

In other news, the CD is a rousing
success and has been well received by
the community, the Kef Scholarship
will continue into the next year with
blessings from the board, and the web
site will be updated and revamped to
better serve our community.

We wish you a happy year of danc-
ing and music making and we'll see
you next summer.

Matthew Fass
EEFC Board Liaison
board@eefc.org

The East European Folklife Center (EEFC) is a non-profit organization whose mission is to educate the general public about the
folk music, folk dance and folklore of the Balkans through promoting and sponsoring activities which honor and celebrate the
richness of these cultures; and to foster understanding and respect of all peoples through shared experiences of Balkan cultures.
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| Kef Times is published

twice a year by the East
European Folklife Center,
P.O. Box 12488, Berkeley,
CA 94712-3488. (“Kef"is
a word used in various forms
throughout the Balkans to
convey a spirit of pleasure
and enjoyment, such as one
experiences when partaking
of good food, music, danc-
ing and friendship.)

For information about

the East European Folklife
Center, the Balkan Music
& Dance Workshops, or to
be included on our mailing
list, contact us at the address
above, call 510/549-2124,
send e-mail to office@eefc.
org, or visit our web site at

www.eefc.org.
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EDESSA IN JAPAN

By Lise Liepman and Fdessa

or the last three years it has been Edessa’s

good fortune to be invited to Japan dur-

ing the spring cherry blossom season to

play for some of the best dancers gath-

ered from all over the country for the

annual East European Music and Dance
Workshop in Makino. The camp was founded
in 2001 by Jane Wieman, a passionate Balkan
dancer of long standing. For the 2003 camp,
held April 4-6, Jane passed the camp on to
the capable hands of Yoshimichi Tamura.

This camp is located at an enviable site—
a very traditional Japanese youth hostel on the
outskirts of the small village of Makino near
the shores of Lake Biwa, the
largest lake in Japan. The hostel
is run by a single family, which
also runs a shrine to learning
and education adjacent to the
hostel. For meals we sat on tata-
mi mats and ate at low tables. At
night we slept on futons on the
tatami mats.

The development of Balkan
dance in Japan closely resembles
the movement that has devel-
oped in the U.S. [See “Balkan
Folk Dancing in Kansai, Japan,”
Kef Times, Val. 7, No. 2.] In re-
cent years people started playing
instruments and having an in-
creased interest in singing. Jane
wanted to start a long weekend camp modeled
after the EEFC Balkan camps, where there
would be instruction all day long in singing,
instruments and dance with parties to live
music late into the night.

Each community in Japan that has Balkan
dance has a strong leader, and the people are
loyal to that leader. They don’t cross over and
dance at other clubs. If the leader decides to
go to a workshop, they all go. If the leader
doesn’t choose to go, no one from the club
goes. As an American, Jane is in the interest-
ing position of being able to participate in
many groups.

During the first camp Jane provided us
with a running commentary on the dynamics
at play. This was extremely helpful because we
did not understand what we were witnessing.
She told us that it was the first time that many
of these great dancers had been together. We
saw so many good dancers improvising at the
front of the line, or in the middle of the circle,
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which seemed natural to us, until Jane said that
she had never seen that before, and that they
were responding to the music in ways she had
rarely seen in more than 20 years in Japan.

We have been in the happy position of par-
ticipating from the beginning in the first-ever
camp of this kind in Japan, and since then
have watched it grow rapidly, taking on its
own character. This camp was filled with top-
notch dancers, but until that time they had
mostly danced to recordings. It was incredible
to play long pieces and watch the dance evolve
as the music evolves.

Local bands have grown in strength over
the last few years as well, and at the 2003
camp, the Saturday night party included six

Lise Liepman’s Makino workshop accordion class

Japanese Balkan bands, including a return
performance by local favorites Rough Brunch.
Edessa played for only 1/ hours; the other
bands played the rest of the party. We went to
bed after 3 a.m. and the bands and dancers
were still going strong!

At the first camp in 2001 Edessa was the
only hired band. We taught five classes a day
and played the parties late into the night, an
exhausting schedule. In

on tour in
Japan, and
Ahmet man-
aged to swing
by for a party
and teaching
session.

In 2003
we brought
Eva Salina
Primack to
sing with us. Yoshimichi also invited a won-
derful musician from Kazakstan, who came
with his whole family of musicians and
dancers, an incredible treat for all of us.

Each year we have also taken some extra
time to visit different parts of Japan.
After an emotional trip to Nagasaki,
we had a very interesting and inadver-
tent trip on local trains up the un-
touristed, extremely rural west coast.
We were really an oddity, with all our
bags and big foreign ways. In another
city, it was raining and a total stranger
approached us and gave us two um-
brellas. Almost without fail, everyone
was kind and helpful to us, making
travel very easy.

If you ever want a different kind
of vacation, we would recommend
a trip to Japan at cherry blossom
time that starts or ends up at East
European Music and Dance Work-
shop in Makino. Contact Yoshimichi
Tamura at: ezj04040@nifty.ne.jp. ¢

The Bay Area’s EDESSA: ‘still happily commit-
ted to playing passionate and high-energy music
[from the southern Balkans and beyond.”
Members are Dan Auvil, Paul Brown, George
Chittenden, Ari Langer and Lise Liepman;
contact them at lisegeorge@earthlink.net.

Ari Langer plays “Sakura” on the
shamisen at a traditional music
shop in Kyoto

JANET POLLOCK

2002 we invited Brenna
MacCrimmon to sing
with us. As a lark, Merita
Halili and Raif Hyseni
also decided to come, and
we had our first meeting
in rural Japan, drinking
and partying all night in
the joy of first friendship.
During that same week-
end, both Joe Graziosi
and Ahmet Liileci were

B8OAZ

Home of the
Armando Bugari

Sales & Repairs
Lessons

1041 Folger Ave.
Berkeley, CA 94710
510-845-1429

BoazAccordions.com

JOHN HILL




FROM THE EDITOR

S WE SURGE FORWARD

through winter holidays and

end-of-year busy-ness, last

summer’s Balkan camp memo-

ries may only be a dim glow

amidst more pressing tasks and
louder media.

But if you can find a little quiet
time to sit down with the Kef Times,
we can take you places. This issue is
rich in travel stories. Dance teacher
Bob Leibman recounts adventures in
Yugoslavia going as far back as 1965,
along with other tales that add to our
continuing history of the EEFC work-
shops. And Zlatne Uste and Edessa,
two bands that have grown out of the
workshops, tell of their recent trips to
Serbia and Japan, respectively.

Closer to home, there are photo
spreads of last summer’s workshops:
first Mendocino, then the new Mt.
Wiashington, Mass., East Coast site, and
finally the very successful last EEFC-
sponsored balkanalia! in Corbett, Ore.
You can read some reflections written
by our first two Kef Scholarship recipi-
ents, and start thinking about folks
you know who might want to apply
for scholarships in 2004. And you will
find news of recordings, news from the
EEFC Board and the results of EEFC’s
fundraising for this year.

May this excursion in armchair
travel inspire more adventures and
poignant experiences for all of us who
seek them in the coming year!

Julie Lancaster

The new East
Coast site lacked
a dance floor &
Peter Kowalski
produced a
beautiful new
portable floor for
us. Here he and
friend Carolyn
Wember inaugu-
rate it. THANK
YOU, PETER
AND CREW!

WANT TO ADVERTISE YOUR BALKAN/
Eastern European folk-related product, service or event
to the 3000 households that receive Kef Times? We will
accept advertising (camera ready display ads only; no
classifieds) for the spring/summer edition (deadline: April 6
2004). Please contact the EEFC office (office@eefc.org,
or 510/549-2124) for ad sizes and rates.

MARGARET LOOMIS

EEFCS FIRST
COMPILATION (D!

Balkanalia: Urban and Rural
Foll Music from the Balkans

palkanN

14

AN and RURAL FOLK M BALKAN

Tracks include:

1. Kondi Kondoula Northern Greece/Western
Macedonia PANGEO

U Pul Basti Bosnia BALKAN CABARET

Canti Cucul Primavera Romania HARMONIA
Me Kalese Mi’ Arhondissa Greece ZIYIA
Lenorije Chaje Romani song TRIO SLAVE]

Staro Meraklijsko Oro Republic of Macedonia
DIMOVSKI FAMILY

Grada Se Gradi Bulgaria MEDNA USTA

Tri Bilbila Poev Republic of Macedonia
Novo SELO

9. Dersim/Eench Anem Turkey/Armenia
NEAR EAST FAR WEST

10. Dobra Veéer U Barba Sibeta Ovde Croatia
MARK FORRY

11. Roumaniko Greece EDESSA & FRIENDS

12. Amanes Greece SOPHIA BILIDES

13. Izvezdane Na Bulkata & Pravo Horo
(“Leading Out the Bride”) Bulgaria
MARK LEvY & KALIN KIRILOV

14. Sarplaninska Ezgija Republic of Macedonia
DiMOVSKI FAMILY

15. Ta Merakia Tou Karakosta Greece
JiM STOYNOFF & JOHN ROUSSOS

16. Damjanku Kuskun Strandza, Bulgaria
TANYA DOSSEVA

17. Lence Bre Duso Republic of Macedonia SVIRA]

OGN Nk

% N

Order from EEFC, PO. Box 12488, Berkeley, CA
94712-3488. Checks $16 + $2.50 5 & b, total $18.50
per disk OR order with your credit card directly off our

web site using our secure PayPal account: www. eefc.org.

KEF TIMES



OB LEIBMAN TAUGHT DANCE AT
many early Balkan camps and most recent-
by, after a long hiatus, at Mendocino in
1999. He lives in Austin.

Where did you grow up and how did you get in-
volved with Balkan music and dancing?

I grew up on the West Side of Chicago and
discovered folk dancing in 1961 as a junior at
the University of Chicago. I just happened
upon it, got transfixed, came back the next
week and never left.

What was it about folk dancing that got to you?

It was amazing, watching it, and I watched it
the whole evening. Prior to that I wasn’t a
dancer. I was pretty shy in high school, didnt
go to proms and stuff like that. Once I started
[folk dancing] I discovered I could dance, and
women liked that. During those first two
years, folk dancing took over my life. My
grades suffered, I dropped the golf team.

By the second year I was going dancing four
nights a week.

I met some people who would occasionally
go to Serbian church events, or the nightclubs
on the southwest and far south sides of Chicago,
where you could go hear music. I was lucky
enough very early on to see some of the music,
and some great musicians, in context.

What happened next?

After I left Chicago I went to Washington
University in St. Louis to get my master’s in
mathematics. While I was there I got to know
some Serbs, and I went to events there and across
the river in the quad cities. I was interested in
seeing what the ethnic folks were actually doing
as opposed to “folk dance.” I also started a
folk dance group at Washington University.

And afier you completed your masters....

I thought I would take time out before getting
a Ph.D., and I wanted to teach math. I lined
up a job at Boston State College in Boston

in 1965.

That summer—after I got the job but be-
fore I moved—I went off to Europe for the
whole summer, on my savings from two years
as a teaching assistant. I hitchhiked across the
Alps, met Larry Weiner in Milan (I had met
him in 1964 in D.C.), where he was stationed
with the U.S. Army. And I traveled around
Yugoslavia. I had already studied some Serbo-
Croatian on my own, enough so that when I
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Bob Leibman at Ramblewood 2001 with Steve Kotansky & Larry Weiner

got there I felt a lot more comfortable than
I did in Italy. I basically traveled all over and
started trying to learn dances.

In early August I arrived in Ohrid and
stayed in a hotel where [ met a man from
Pestani. He invited me to come to his village a
couple of weeks later for the 28th of August,
when they have their weddings. So I went else-
where for a while, then came back and went to
the wedding and stayed at his family’s house.
It was just wonderful. The wedding starts the
night before, on the 27th, and goes through
the morning of the 29th. In the middle of the
night you are hearing the drums beat. This
was my initiation into Pestani, “my village.”

Did you go back and take the teaching job in

Boston?

Yes. During the years 1965-69, I was living in
Cambridge and teaching in Boston. I helped
run the MIT [recreational] dance group, and 1
also danced with the Taylors. Some of the peo-
ple from that group created the Northeastern
Folkdance Ensemble, which became Mandala,
an international folk dance performing group.
[ was director for the first two years and then a
dancer during my last year in Boston.

And during those years did you continue travel-
ing to Yugoslavia?

NTERVIEW WITH BOB LEIBMAN

Yes, I went back during the
summers of '67 and ’68 and
did considerable filming and
recording at festivals and
weddings, including that of
my village brother, and trav-
eled elsewhere. I also bought
a number of costumes.

By 1969 I had gotten
married to Ronnie Alexan-
der, who is now a professor
of Slavic languages. She
needed to move to L.A. to
work with her dissertation
advisor, and I went with her
and enrolled at UCLA in
folklore courses. After a year
in L.A., Ronnie needed to do
her fieldwork in Yugoslavia.
I was very lucky; at the last
minute I was able to get a
Fulbright to study wedding
festivals.

So you went for a whole year?

In the summer of 1970 we
took language courses at
Ohio State University and then went to Yugo-
slavia and spent the next year there. Our
primary residence was in Novi Sad, in Vojvo-
dina, but we would visit Ronnie’s advisor in
Beograd. I also had an advisor, but basically I
did an independent study. I read a lot, proba-
bly translated 100 articles on weddings—pri-
marily Serbian and Macedonian—working in
the library. You can’t check out books there.

Ronnie’s dissertation was focused on the
border dialects of eastern and southeastern
Serbia that are intermediate to standard Ser-
bian, Macedonian and Bulgarian. She chose
nine villages to visit and collect data from, and
I joined her in visiting seven of them. She had
her questionnaires and would tape conversa-
tional dialects; I would ask questions about
weddings. Her advisor had strong connec-
tions, so when we came to a village, we were
welcomed and put up at someone’s house,
sometimes for five or six days. I also got invit-
ed back to engagement parties and weddings,
so I have films from those celebrations.

I attended and filmed several wedding in
Pestani that year. I also recorded older women
dancing to their own a cappella singing at
Easter, and young girls doing their Lazar Day
dances in neighboring villages; these traditions

BOB LEIBMAN TO PAGE 7
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NEW AND NOTABLE BALKAN RECORDINGS

New recordings by EEFC associates, including workshop campers, staff and teachers, and other EEFC supporters, all of whose
names are noted in bold type in each entry. Please address further entries (i including publications) to the Editor, Kef Times.

CHUBRITZA

- Dnferrationd]
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Spiceiof

Chubritza

Spice of Life

A collection of international folk music from the
Arcata, California-based band. This recording
includes selections from Albania, Bulgaria,
Croatia, France, Macedonia, the Roma, Serbia,
Spain, the U.S. and the Jewish/Klezmer tradi-
tion. These songs reflect universal themes: the
passion of being in love, the sorrow of lost love,
and the happiness music and dance bring to the
heart. Chubritza is: Randy Carrico, Deborah
Dukes, Janet Finney-Krull, Joe Friedman,
Craig Kurumada and Linnea Mandell.

Order from: Linnea Mandell, 841 Villa Way, Arcata,

CA 95521. Price $15 plus $2 shipping; checks payable
to Linnea Mandell.

Kitka
Wintersongs

Diaphonica CD #2004

“Songs that ring out to warm and brighten
cold, dark nights; songs that ward off evil
spirits; songs that bestow blessings for health
and prosperity; songs that call out ‘allelujah,’
and songs that summon peace on earth and
good tidings to all.” Ritual songs, folk carols
and sacred hymns from Belarus, Bulgaria,
Georgia, Greece, Hungary, Israel, Latvia,
Macedonia, Moravia, Romania, Russia, and
Ukraine that celebrate the Winter Solstice,
Christmas, Chanukah, St. Basil’s Day,
Epiphany, and the New Year. Featured are
singers: Leslie Bonnett, Shira Cion,
Catherine Rose Crowther, Deborah
Dietrich, Juliana Graffagna, Janet Kutulas,
Ann Moorhead, Lily Storm; with guest
artists: Rumen Shopov, Peter Maund and
Dan Cantrell.

Order from: Kitka, 1201 Martin Luther King, Jr.

Way, Oakland, CA 94612; www.kitka.org. Price $16
plus $3 shipping; checks to KITKA.

Stanley Greenthal
Mélodie: Brittany to the Balkans

Madrona Ring Music MRD1005

Northwest songwriter and guitar and mando-
cello player Stanley Greenthal presents 18
instrumental tunes from Brittany, Scotland,
Ireland, Bulgaria, Macedonia and Greece. He
says, “Like old friends who have traveled
many years together, and still have much to
say to one another, these melodies....speak to
me, and I reply in kind.” Stanley is accompa-
nied by Joel Bernstein, Roger Landes, Paddy
League and Christos Govetas.

Order from Madrona Ring Music, 4245 East Lee St.,
Seattle, WA 98112; www.stanleygreenthal.com. Price

$15 plus $2 shipping (WA residents add 8.8% sales
tax); checks payable to Stanley Greenthal.

Boris Karlov

Legend of the Bulgarian
Accordion / Légende de
’accordéon bulgare

BMA Productions BMA-1105-6

“Boris Karlov is credited for being the first to
develop a distinct technique and style for play-
ing Bulgarian folk music on the accordion.
This unique collection features 40 exciting
folk dance melodies played by the legendary
Bulgarian accordionist on two CDs compiled
by Yves Moreau from the archives of the Bul-
garian National Radio, Balkanton records and
rare old 78’s.” Extensive illustrated liner notes
in English, French and Bulgarian.

Order from: Bourque-Moreau Associés, 9235 rue
Rameau, Brossard, Québec, Canada J4X 2MG6;

www.bourque-moreau.com. Price US $25 + $3 ship-
ping and handling; checks payable to Yves Moreau.
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BOB LEIBMAN

FROM PAGE 5

were fading out but still being done. I also
attended and got good recordings from some
festivals.

That year was also the first time I went to
Pece [Atanasovski]’s camp. There were an
awful lot of us [Americans] there. The camp
was in Otesevo, on the western shores of Lake
Prespa. I went back to Pece’s camp in '72 and
wrote up all the dance notes for Pece’s first
U.S. tour, which David Golber was arranging.
While there, I also went with Steve Kotansky
and David and Cathy Shochat across the lake
to Krani, an Albanian village, where we filmed
dancing and recorded at two different wed-
dings. Later Steve and I went back and record-
ed more singing and music, and worked with
some other Albanians near Struga.

What happened after your year in Yugoslavia?

Ronnie and I came back to L.A. in the fall of
1971 and got divorced. I worked on a master’s

in folklore, which I completed in 1974. Dur-
ing this time I started sharing an apartment
with Dick Crum. We're very close, both being
interested in dance in context, “real dances”
as opposed to a lot of these made-up things.

Dick and Yves [Moreau] were the people who
were most responsible for me being able to start
teaching, first at Kolo Festival and then they

wrote letters to people to get me some gigs.
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JULY 20 - AUGUST 3, 2004

Join Cheryl Spasojevic for
14 days of adventure in the heart of Serbia!

folk lgstivals - music
ethnographic - felk art - village museums
traditienal crafts - village life - celebratiens
three-day lelk dance camp
monasteries - histerical sites

For further information:
FTS, clo Spasojevic, 17626 - 68th Ave. West,
Edmonds, WA 98026
E-mail: CSpasojevic@webtv.net

after March 2:
Selo Vuckovica, 34240 Z.P. Knic,
Serbia, YUGOSLAVIA
E-mail: cspaso@eunet.vu
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[ started a weekly
[recreational] dance group
in L.A. in maybe '72 or
’74. 1 was one of the teach-
ers, along with Dick, David
Shochat, Mark Levy, and
Carl Deul, who taught
Greek. We'd charge a dollar
or two a session but once a
month we'd have Pitu Guli
play, and wed lower the
price to zero and ask every-
body to pay the band in-
stead. That’s something I've
always pushed, because in
the village, you pay the band
for each piece they play.

Around this time, we
started having long week-
ends at Sweet’s Mill. Be-
sides myself, Pitu Guli and
David Golber, a major fig-
ure at these events was
Nestor Georgievski, a won-
derful, fun-loving Mace-
donian who was living in
L.A. The weekends were
the inception of what
turned into Balkan camp

[see Kef Times, Vol. 6,

Boston, 1960s: Bob performs his Macedonian suite with Mandala

No. 2]. Sometimes I was the teacher; it wasn’t
really formal. A couple of times I put on
“weddings,” which those who were there still
remember as a high point. We'd play out the
different parts of the wedding: getting the
bride, gift-giving, etc. I think the processions
we do at Balkan camp these days are an out-
growth of those weddings we put on.

While we were at Sweet’s Mill, Mark
[Levy] did the first accredited course as an
extension course and I was the first dance
teacher there, and then, with Dick, at Camp
Mattole /in Humboldt County; see Kef Times
Vol. 7 No. 1]. 1 was also the dance teacher for
several of the first Mendocino camps, up
through about 1980.

What were the early Balkan camps like?

[ considered Balkan camp to be a music camp
as opposed to a dance camp, so I felt I didnt
have to be a dance teacher quite of the sort I'd
be at, say, Kolo Festival. I considered it my job
to help people learn the basic dances...pravos,
lesnos, devetorka. Real simple dances so that
everyone could dance at the evening parties.
I've always been appalled at how people
learned all these fancy dances and basically
didn’t know the dances that people would do
if youd actually go there. All of us who had
been to the Balkans wanted to share our expe-
rience of dance and music as we saw it there,
in context. Dance was taught only one, maybe
two sessions per day, all to live music. Since

BOB LEIBMAN TO PAGE 16
7



MARGARET LOOMIS

THE KEF SCHOLARSHIP AND ME

HIS YEAR THE EEFC INAUGURATED
the KEF Scholarship program, which
was established to provide at least one
participant in each of the two seven-day
Balkan Music & Dance Workshops with
a waiver of fees. Here are comments from
the two 2003 recipients. (The deadline to apply
for a 2004 scholarship is February 28, 2004. To
download an application form for 2004, go to
www.eefc.org and click on “Kef Scholarships.”)

From Ben Schenck, New Orleans, La.

I'd heard about Balkan camp from a few dif-
ferent people and it sounded like fun. I've
been trying to play various kinds of Balkan
music with my band here in New Orleans
(www.panoramajazzband.com) for several
years without really achieving “That Sound.”
I'd had a clarinet lesson with George Chitten-
den when he was in town to play for the Cres-
cent City International Dancers some years
ago. I also had a couple lessons in Bulgarian
music from Nikolai Kolev. When I heard that
I had won the scholarship, I was eager for the
possibility of spending a whole week digging
into the ornamentation that gives Balkan
music its distinct character.

I caught a flight to Albany, got a ride from a
local friend down to the camp and he dropped
me off. There were a few people there I'd met
before, but mostly I felt like the “new kid.”

Until Zlatne Uste struck up. Then every-
body started dancing and I fell into line.
There’s a special psychology to dancing in a
group like that. I dance with my wife, I do the

all-purpose buttshake on the dance floor in
New Orleans, but this is different. So long as
you do the most simple, basic step, you're in,
you can hang. Then there’s the shared experi-
ence—everybody’s working hard, sweating,
checking each other out around the circle.
There’s a feeling of being in it together. It was
a new experience for me, a new vibe that felt
kind of deep and eternal.

So, after that I found it really easy to talk
to people, horse around, introduce myself to
strangers and be with everybody.

I overbooked myself with lessons: one a
day with Ivan Milev, two with Catherine
Foster and one with Michael Ginsburg. They
were all so great. I learned tons of music. I
loved getting to pick these melodies apart in
the minutest detail and then hustle to whip
them up for the student concert. Somehow
I managed to handle everything despite copi-
ous amounts of slivovitz and no sleep.

[ had a blast, I learned a lot and I'm
supremely grateful to the scholarship commit-
tee for making it possible for me to come.
I'm practicing the new tunes I collected and
will be working them into the band’s reper-
toire as soon as 'm ready to perform them.
Balkan music on Bourbon Street!

Hopefully before long I'll be able to play
for the dancers at Balkan camp.

So, besides the windstorm, I can’t think of
anything that I would recommend be
changed. Maybe we could arrange for a few
more hours to be added to each day?

From Molly Elder, Eugene, Ore.

Following is a brief outline of how I plan to
use EEFC skills in my teaching. I have been
commuting 90 (yes, ninety) miles to work in
order to work full time and have very litde
time for anything other than my son. New job
at three different schools. ..

EEFC’s Mendocino camp gave me some
basic skills in Balkan music and dance. Things
for me this year have not turned out exactly as
planned; my Balkan experience has moved to

" the back burner for the present. I am teaching

music full time at three elementary schools 12
miles apart from each other. Currently we are
working on holiday programs. My two-room
schoolhouse in the mountains has some Russ-
ian students. All schools have a small minority
of Spanish-speaking students and a smattering
of Jehovah’s Witnesses. Other than that my
schools are mono-ethnic, and parents are eager
to have traditional Christmas programs.

[ have students for 90 minutes each week. I

have not spoken to any [other] music teachers
in Oregon who have students for that much
time each week. I am extremely lucky. Cur-
rently, all 3rd, 4th and 5th graders are begin-
ning [to study] recorder. Weekly dance lessons
will begin after the New Year. In conjunction
with dancing (we will begin with line dancing,
and move to some European, American, Balkan,
Russian and dances from the Asian and the
Pacific) we will accompany ourselves occasion-
ally. African music will be played on mallet
instruments, primarily. I look forward to
doing some Greek and Balkan dances in con-
junction with recorders and singing (recorders
help to get the older students singing, as they
sing melodies and play them alternately. I will
be looking for simple songs with bourdon

[Ed. note: the bass note on a bagpipe] or drone,
and will probably use “Trugnal mi Jane San-
danski” and “Trugnala Rumjana” from Bulgar-
ia. We will do some of the easier dances from
Joe and Yves’ classes last summer as well (the
only ones I can perform or teach with any
confidence—most dancers at camp seemed to
be very experienced...) And I'm hoping to
have a family folk dance at each school at the
end of winter term.

My son, Epe, has been lucky enough to
enroll in our neighborhood public school that
offers violin lessons three mornings a week. We
look forward to next year’s Balkan camp! ¢

ZLATNE USTE

FROM PAGE 1

claims to fame include natural sulphur baths
and one of the finest regional Romani brass
bands, Zlatni Prsti (“golden fingers”). Several
ZU members had met members of that band
on earlier trips, and I had been corresponding
with the band’s leader, Ekrem Sajdi¢, for months,
making arrangements for us to work with his
group. Upon arrival, we realize that absolutely
nothing will proceed as so carefully planned, but
we quickly enter into the local spirit of nema
problema (no problem!), and in short, have ex-
periences beyond our wildest expectations.

As we wend our way through the narrow
main street of the romska mahala (Romani
quarter) we observe unpaved streets, haphazard
housing construction and lots of folks out and
about; Ekrem’s house is located through a
narrow alleyway—his house has a long porch
facing a small courtyard. It is a double house—
two sides built for his two sons, who, it is
hoped, will eventually come back, one from

ZLATNE USTE TO PAGE 9
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ZU performs on Knez Mihailova St. in Belgrade

ZLATNE USTE

FROM PAGE 8

Germany and the other from the Hungarian
border, to settle with their families back in
Vranjska Banja.

As Ekrem’s wife Svetlana and his sister
Mirjana serve us coffee, we figure out our
schedule. Rather than giving us daily lessons
during our stay as planned, because of obliga-
tions (two weddings), Zlatni Prsti instead has
allocated an entire day to work with ZU. They
take us the next day to a meadow above town,
an idyllic patch of land between green hills,
shaded by a stand of walnut trees.

At this point, we all believe we are preparing
for a joint concert in Guéa; for hours we work
nearly one on one with the band members, all
of us “concentrating furiously,” as Michael
Ginsburg recalls. With utmost graciousness and
patience these men take us through the paces of
six songs. Emerson Hawley, ZU’s tuba player,
states that the “highest high [of the trip] was
playing face to face, 12" from Jemin’s (ZP’s
tuba player) nose. Cheek and jaw watching...”
While we rest our poor faces, we have the treat

Tl e
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of observing ZP run a few tunes out of their
own repertoire. As Michael observes, “Their
style of rehearsing is very much in your face.
Anyone can go over to anyone else and bark
out corrections, or play the correct lick right
in his ear. The drummer is low man on the
totem pole. When he is yelled at his reply is to
smile and say, ‘yes, boss’...” I later write in my
journal, dan ko san (day like a dream).

We are lucky to be able to attend the two
weddings the band is playing for: one on our
first night in town in the nearby village of
Pavlovac, and the second, larger one in Vranj-
ska Banja itself. Michael

one person is out of step. It is a stately proces-
sional...Each dancer, while clearly fluent in
the language of the local dance also moves

in slightly individualistic ways. Perhaps the
hips move slightly more provocatively, or the
head is held at a slight angle. The mother-in-
law holds a sieve. People place money in the
sieve as she passes by them in the dance. This
money will be given to the band, who are
playing as a favor to their close friends...It

is a magnificent scene.”

ZLATNE USTE TO PAGE 13

describes the scene taking
place in a large court-
yard: “The band begins
to play Svekrvino Oro,
the mother-in-law’s dance.
All of the women and
girls in the wedding party
(perhaps 150 people in
all) emerge in a dance
line from the courtyard,
dressed in traditional
Vranje costumes. Not

SPRING FESTIVAL
March 19-21, 2004

International House, 1414 E 59th St, Chicago, IL 60637
workshops, concert, parties, culture sessions featuring
dance and music of Eastern Europe and Mediterranean

Atanas Kolarovski Macedonian dances
Ahmet LUleci Turkish dances
Ljup€o Milenkovski Macedonian kaval, gajda

James Stoyanoff ciarinet
additional dance & music teachers TBA

Todor & Irina Gotcheva Thracian dance masters
Ljupka Kolarova founding member of “Tanec"

FRIDAY EVE workshop, party with live music.

39th Anniversary

SPECIAL GUESTS:

2003-2004

Vianjska Banja, Serbia: Ekrem Sajdi¢ (far left) and Zlatni Prsti lead ZU through

SATURDAY & SUNDAY dance & music workshops
SATURDAY EVE DINNER, CONCERT, & DANCE
PARTY with live music by the finest, native Balkan
orchestras "IZGREV", "SAR PLANINA", & others

INFO: 773-324-1247

balkanske_igre @yahoo.com

Balkanske Igre, PO Box 1157, Chicago, IL 60690
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MENDOCINO 2003

Yves Moreau dives for the hanky while Joe
Graziosi and others look on

Mousic beyond words: Tzvetanka Varimezova
& Ivan Milev

Georgi Petrov and Ivan Milev lead the parade



ALL PHOTOS MARGARET LOOMIS

MT. WASHINGTON 2003

Catherine Foster, Ethel Raim & Susan Kotansky
find the beat

Groovin' & la grécque: Beth Cohen & Alan Zemel lead the

Greek ensemble

These photo-
graphs and more
are available

in full color on
CD as an EEFC
fundraiser. See
p- 14 to order!

Laura Pannaman & dancers entranced by Demetri Tashie on zournas

& Matt Moran on daouli The “lads” dance: James Blachly & Laine Harris

1
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BALKANALIA! 2003

Mark Levy & the “modern” ensemble checkin’ out a new cocek

The 2004 b! workshop will be headed by a local
Pacific Northwest committee headed by Susan Reagel
with the support of the EEFC. To find out more, contact
Susan at 503/234-9088, reagel@spiritone.com.

Always a favorite: Brenna MacCrimmon with Ruth
Hunter, Christos Govetas & Kalin Kirilov

Posture practice pays off: Melissa Miller
Dan Auvil & George Chittenden: seven years of balkanalia!: its all a blur now undulates atop juice glasses

12 KEF TIMES



Wedding in Vianjska Banja: the bride bedecked in fancy pink shalvar and
facial appliqués

ZLATNE USTE

FROM PAGE 9

I am in awe of Zlatni Prsti throughout this
blazingly hot afternoon. They play with virtu-
ally no break with the same strength and pre-
cision from beginning to end. I am convinced
that their lips are made of a combination of
leather and steel. I recall seeing the little kids
carrying around trumpets in the mahala—
blatting away seemingly randomly, but here
we see the result of years of corralling this raw
energy in the powerful, voluminous stream
issuing from the musicians’ horns.

Emerson observed later, “Man, playing one
on one with those guys was, well, how could
you learn better? The gestalt of it...Seeing
them as just guys (kolege—colleagues) and
then seeing them wade into those wedding
scenes. Well, you know, they were clearly an
integral part of that place. They needed it as
much as it needed them...” I wonder what
they think of us—Americans playing their
tunes, and among them these women blowing
horns. We must be an exotic curiosity, but no
one ever acts as if we don’t belong there.

On our last morning in Vranjska Banja, we
meet for one last run-through of the concert
pieces, and after the obligatory Turkish coffee,
brandy and mineral water, the two bands

arrange themselves on
Ekrem’s long porch. Below
us in the courtyard is what
seems like the entire mahala.
As we play, the neighbors
dance, sing, and listen appre-
ciatively. As Michael says, “It
is a joy to play for people in
Serbia. They are active and
joyous listeners.” This obser-
vation is borne out every-
where the band plays. The
excitement in the air is pal-
pable. Never in my wildest
dreams did I ever imagine
myself in the middle of such
a scene, and I think to my-
self, if nothing else happens on this trip it is
enough. This thought helps to sustain me dur-
ing the difficulties we are to face in Guca.

We leave the mahala and reach Guéa in the
early evening. The festival itself is impeccably
organized—days of concerts, competitions
and exhibits that culminate on Sunday in a
final competition of 18 bands vying for prizes.
We are well taken care of, lodged, fed, and
shuttled around cheerfully by our festival-
appointed guide Bojana Bogicevi¢, a willowy,
ebullient young woman, who by the time of
our parting, proclaims that she is “married”
to us. There is hardly time to do any leisurely
touristing;: the festival organizers feature ZU
more prominently than any other foreign
band there on the program, in two parades
and several concerts. Michael is involved in
press conferences every day, and his quotes
(translated with varying accuracy) appear daily
in the newspapers.

However, it is a demoralizing scene especially
for those of us who have been to previous
festivals. A “spring break” atmosphere per-
vades the air—hordes of teenagers and twenty-
somethings in a serious party mood. The
Serbian press remarks on this bacchanalian
abandon, and it hits us that people are just as
happy boogying to digital brass as to the real
thing. We also find out that prices in the open-
air kafana-restaurants are

ESTER SCAINI

yeal Ensemble

www.ethnicdancetheatre.com

20% up from last year;
no one but the elite can
afford to eat and drink
“under the tents”—
therefore reg'l'r folk re-
sort to the cheap beer
and food stands lining
the main drags. Batja
Bell remarks: “The festi-
val in the street seemed
less about support and
appreciation and per-

FALL
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formance opportunities for artists—and more
about audience self-indulgence. Not that
there’s anything wrong with self-indulgence—
and for sure Serbian youth who have come
through some really bad times need some time
to just hang and forget troubles—but the
amount of alcohol-induced rudeness was ob-
noxious at best, and scary at worst.”

Some of ZU’s fondest memories of festivals
past are of playing under the tents for tips;
band members eagerly look forward to repeat-
ing that thrill, and we venture out one night,
instruments tucked under our arms. Evidence
of a resurgence of ultranationalism reaches an
ugly peak when a group of thuggish men hail
us over to play—and as they ply us with $100
bills, they amuse themselves by humiliating
the female lead players, draping a black t-shirt
over their shoulders, the shirt emblazoned
with portraits of war criminals Radovan
Karadzi¢ and Ratko Mladi¢ and the slogan
SRPSKI HEROJI (Serbian heroes). We finally
extricate ourselves, but are left deeply shaken
by the experience.

ZU’s shining moment comes at a spectacu-
lar “Moonlight” midnight concert (complete
with fireworks and hot-air balloon) on Satur-
day in the soccer stadium. The joint set with
Zlatni Prsti is supposed to be part of this pro-
gram, but it does not materialize because of
internal political maneuvering that leaves all
of us discouraged and disappointed.

As it turns out, Zlatne Uste is given a 20-
minute set by themselves in a choice spot in
the concert. As they set up on stage there is an
awkward and tense moment as catcalls and
whistling (the Serbian form of booing) issue
from the audience of thousands standing in
the field below. Then, because of a shrewdly
chosen playlist and excellent playing, by the
second song the people’s mood is transformed:
singing at the top of their lungs to the popular
song “Durdevdan,” the crowd roars their ap-
proval. The band has rarely sounded better.
Michael recalls, “For me, our performance was
a turning point. All of the difficulties of being
in Guéa suddenly become trivial...Zlatne Uste
did not utter a word on stage. With only music,
we were able to positively affect the feelings of
a great number of people towards America and
Americans, at least temporarily. It was a signif-
icant lesson in diplomacy. I do not know if
anyone in the State Department took notice of
what we had done, but they should have.” ¢

Besides her EEFC General Managerial duties,
Rachel MacFarlane plays baritone and sings

in the Bay Ared’s Brass Menagerie Balkan Brass
Band (www.huzzam.com/brass). For informa-
tion on Zlatne Uste see www.zlatneuste.org.
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For the 3rd year now...

NEW PHOTO CD OF BALKAN CAMP 2003
(MT. WASHINGTON) NOW AVAILABLE! -

Are you missing the incredible scenic beauty of Camp Hi-Rock?
Do you want to recapture some of those great camp moments?
This CD contains 634 photos, including

- evemng parties and kafanas
L ;@umc and dance classes in acnot;i %

Sl ﬁﬁcﬁon on Wednesday
o hds’ storytelling session at the lake Thursday night
@ kids’ shadow performance Friday night
& most classes performing at Saturdays student
concert
& chilly picnic on Saturday :
# candid and semi-candid shots throughout the week
# scenic views of Camp Hi-Rock

This photo CD was produced as a fundraiser; all proceeds go to EEFC.
It is available for $25 plus $2 shipping/handling in the U.S., from:

Margaret Loomis
10206 Day Ave.

- Silver Spring, MD 20910
Phone: 301-565-0539
Email: mloomis@erols.com

M EMBERSHIP

2 O O 4 t EF C

THANK YOU FOR

your generous support of the East
European Folklife Center! Our
2003 drive brought in $24,325,
with 410 of your households join-
ing in support of EEFC’s programs.
Our 2004 drive has already brought
in $1035, a healthy start for our
goal of $25,000.

Join EEFC or renew your mem-
bership today! And while you're at
it, consider an additional dona-

tion to our Kef Scholarhip fund!

EEFC membership is based on the calendar year. If
you become a member while at camp, you will have
the option to declare your membership for the current
year (and receive a $10 Kafana card) or for the next
year (and receive both the first-class mailing of the
brochure and a Kafana card at a camp the following
year). If you're not sure when you renewed your mem-

bership, e-mail the office at office@eefc.org.

............................................................................................

Please mail this form (or copy) with your payment to EEFC, RO. Box 1 2488, Berkeley, CA 94712-3488. Thanks!

YES!

I (we) want to help sustain the community of the EEFC’s Balkan Music &

Dance Workshops, and would like to (re)join as a member for the 2004 :
calendar year. —

I'D LIKE TO MAKE AN ADDITIONAL
CONTRIBUTION OF:

name(s)

address

city/state/zip

phone /

MEMBERSHIP

$40 Individual

$55 Family

$25 Student/Low income
$100 Organization

$25 __$100
$50 __ $1,000 Benefactor
other $

here is my additional donation to go toward the

KEF SCHOLARSHIP FUND $

email

I wish my contribution to be anonymous.

All contributions are fully tax deductible.

| CAN'T JOIN EEFC TODAY

but here is my donation in support of the
Balkan Music & Dance Workshops:
$10 $15

$20 other $

Remember, your 2004 membership entitles you to first-class mailings
for the 2004 calendar year AND a $10.00 kafana credit card at Mendocino or Mt. Washington!

TIMES
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Ed Abelson & Amy Denenberg
Mike Adams & Jan Root
Andy Adler & Ann Braude
Aetna Foundation
(corporate match)
Jerry & Stefni Agin
Betty Albert-Schreck
Kathryn Allen
Shelley G. Allison
Edward D. Alverson
Stefanie Anderson
Susan K. Anderson
Jim Avera & Barbara Babin
Atilla Aydin
Annie Bachar
Kent & Jessica Bailey
Judith Baizan
Meredith Balgley & Erik Bendix
Steve Bard
Becton Dickinson
(corporate match)
Dora A. Benton Bardach
Judy Barlas
Michelle Benoit
Fran Berge
Margoleath Berman &
Dan Mullen
Fred Bialy
David Bilides & Sandra Dean
Ed & Marilyn Birchfield
Irene Blanchard
Barbara Bleisch & Family
Caitlin M. Blomquist
Barbara & Joseph Blumenthal
Laura Blumenthal
Marion Blumenthal
Boeing (corporate match)
Jessica Bondy & Thorn Roby
Ed Boring
Steve Boyer
Hank Bradley & Cathie Whitesides
Mari Brandon
Renata Bratt
Katherine L. Brawley
Louise Brill & Mary Donnelly
Dean Brown & Dee Ramee
Jackie Brown & Rebecca Loew
Paul Brown
Patricia A. Buhl
James Bunch
Jeanne Busch
Ellyn Bush
Dan Cantrell
Priscilla Carlson
Randy Carrico
Denys Carrillo & Joe Finn
Lisa Cary
Sandy Cherin, Michael &
David Gage
Marsha Chevalier
George Chittenden &
Lise Liepman
Emily Christopher
Leslie M. Clark
Connie Clemons
Joyce Clyde
Bruce Cochran
Anne & Israel Cohen
Beth A. Cohen
Debra Cohen
Emily Cohen & Eric Frumin
Martha Cohen & Marc Wolman
Sarah Cohen
Steve Collins
Gladys M. Comeau-Morales
Cheryl Cook
Barbara Cordes
Silvia Cornell
Meg Crellin
Irene S. Croft
Catherine Rose Crowther
Janice Darling
Peggy Datz
Dorothy Daw
Kathryn N. Demos
Donna Denevan-Lynch

FALL/WINTER

Joyce deSaussure
Susan Cohen & Tony DeStefano
Judy Donaldson
Mary Ann Downs
Rochelle Dreeben
Jerry Duke
Deborah M. Dukes
Vanya Dumas
Marion K. Earl
Karen Eckhart
Laurie Edelman
Marian Eines
Rachel Birtha, Naomi, Elyse &
Eliana Eitches
Debbie Elkins
Joe Ellison
Fred Emigh & Merideth Wright
Leah & Necdet Erez
Marilyn Morrison Erway
Dale Eskra
Mary Ann Evans
Fran Farber
Tom & Mary Farris
Matthew Fass
Christine C. Fayad
Lila Feingold
Bette Felton & Bruce Gibbs
Polly Tapia Ferber &
Casey Tapia Ferber
Sylvia Fine & Emily Eames
Jonathan Finger
Shel Finver
Julie Firman
M. J. Fischer
Kaila Flexer
Flo Fooden & Ross Mohn
Mark Forry & Frances Hatfield
Kathy Fors & Dennis Godfrey &
Andresa Wells
Kate Fortin & Will O’Connor
Ryan Francesconi
Carole C. Frank
Barbara Friedman
Barbara J. Furgason
Lydia A. Fusetti
Lynette Garlan &
James Rumbaugh
Jim, Betsy, Liana & Frances Garrett
Sarada, Craig & Erica George
Kate Gerson
Joan Gildemeister
Steve Ginzbarg
Bob Godfried
Melanie & Mike Goldberg
Barbara Golding
Michael Gordon & Jody Levinson
C. C. Gotses
Andrea Lynn Graber
Kip & Stanley Greenthal
Jim Greenwald
Kris & Tom Grinstad
Peter Gronwold
Ellen & Nels Grumer
Jennifer Gubrud
Karen Guggenheim-Machlis
Aloke Gupta & Molly H. Shor
Thomas W. Hall
Sunny Harker
Kathy, Vance & Alison Harris
Susan Hatlevig
Emerson Hawley
Glynis Hawley & Katy Albrecht
Mary Hawley
Jim & Marie Hayes
Jo Farb Hernandez
Biz Hertzberg & James Hoskins
Gitry Heydebrand
Natalie Hicks
Susan Hinkins & Richard Gillette
Thomas E Hixon & Suzanne Rizer
Susan Hodge
Frances Hoenigswald
Robert J. Hoffnung
Georgia T. Horn
Skye Hudson
Elizabeth Hudson &
George Doddington

2003-2004

Norma D. Huff
Jeremy Hull
Melinda Hunt & Matt Smith
Anna Huskey
Lanita Hyatt, Brynn &
Evan Kibert
Carolyn T. (Cappy) Israel
Peter & Trudy Israel
Pat Iverson
Lillian Iwatsuki
J.P. Morgan Chase Foundation
(corporate match)
Shelia January & Adam Zabinski
Roberta Jaskolski
Mark Jenkins & Arlene Imagawa
Mark & Shirley Johnson
David Jones & Inbal Yassur
Mary & Alex Jones
Susan M. Jones
William Jones & Linda Schoenberg
Andrew C. Kacsmar
Luba Kazacoff
Marcia Kemble
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BOB LEIBMAN
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we were outdoors, we couldn’t play a record
player, so part of my job was cajoling musi-
cians to come and play for me, often at 9:30
in the morning. I'd try not to impose on the
same musicians all the time. Everything was
clearly much less organized than now.

What happened next with your academic pur-

suits?

In 1975 I went to the University of Pennsylva-
nia to get my Ph.D. in folklore, and I finished
my exam in 1977. That’s where I met Jane
Young (now Dr. M. Jane Young), a folklore
student who was focusing on Native American
ethnolinguistics. We married in 1982, and she
got a job at the University of Texas teaching
folklore. I had been teaching mathematics off
and on in Philly, so I got a job teaching math
at Austin Community College, where I am to
this day.

Between owning a house and working on it
and teaching mathematics, I ended up not
doing much folklore. Then my wife moved to
Albuquerque and from 89 to '96, when we
got divorced, I was commuting, so weekends
were either here working or there visiting.
Only within the last few years have I gotten
back into folklore.

In 1992 I completed my dissertation,
“Dancing Bears and Purple Transformations:
The Structure of Dance in the Balkans,” about
the underlying structures of families of Balkan
dances.

What are some of your current and future
projects?

I'd like to rewrite my dissertation and get it
published. I'd like to do a book on the wed-
dings from Pestani; maybe even sell them in
Pestani to the tourists. I'd like to distribute

some of the other dance and music that I've

recorded. The village music I'm interested in
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appeals to a limited audience, and, with
modern technology, it’s feasible to make, say,
just 30 copies of a given CD. As for the films

I made, I'm still carrying my Super-8 projector

' to show them, and I'd like to put them on

DVDs and add music.

I'm also slowly working on a CD of Jorgo-
van (George Caba’s group) recorded live by me
in the late *70s and early "80s in and around
Philadelphia.

[ want to continue to go back to the Bal-
kans and did, most recently, year before last.

And finally, I want to be sure that every-
thing I did in the past is accessible, in the
most usable form I can leave it in for archives.
I've already donated 20 boxes worth of women's
costumes to UCLA’s Fowler Museum, and
I'm investigating other places.

I can’t imagine I'll run out of projects.

— Interview by Julie Lancaster
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2004 BALKAN MUSIC & DANCE WORKSHOPS
MENDOCINO (CALIFORNIA) JUNE 26-JULY 3

MT. WASHINGTON (MASSACHUSETTS) AUGUST 22-29

SEE YOU THERE!



